bast the Tower, Under the Tree Corects
TWELVEY ACCOUNTS OF EDUCATION BEYOND
THE UNIVERSITY, FRom AN APPRENTICESHIP
IN TRADITIONAL PolYNESIAN TATToo To
UNCOVERING (WHAKAPAPA BV TRAVEL.

PAST THE
TOWER

Twéive

S$TeRIES

¥ FourTeen INCLUPING PREFACE AND AFTERWORD,

Co-EpiToR ERENA SHINGADE'S
INTRODUCTION ACKNOWLEDGES THAT
CONTESTING FORMAL EDUCATION 5 AN
EVERGREEN CONVERSATION. In THiS Case,
ERENA AND Co-EDITOR BALAMoHAN
SHINGADE HAVE RooT&P THEIR COLLECTION IN
THEIR LOCAL ARTS COmMmUNITY.

1 ‘

Public u(u(qffon\
oloes not serve a
fwl:l/c . It CVeate$
a public

Nei Postman, The éndof education

ConTRIBUTORS COME FRom ACTIVISM,

USE mANVY METHoDS To REPRESENT
THEIR. VARIED COMMUNITE LEARNING

LITERATURE, VISUAL ART AND music, AND

EXPERIENCES., J

2

For exampLe, ARTIST £piTH AMiTuANAI
CONTRIBUTES PoLARDID PoRTRAITS of

Avck LAND HIGH ScuooLers FRom 216
THRovoH 2018, The PHOTOGRAPHS'
PURPLE SKIES REMING ME 0F AmiTuANAI'S
Déjeuner serigs From BACK IN Z00F.

Former Green MP Latneeive Pecanunte
ADPRESSES PuTuRE ACTIVISTS, STUDYING
LEFTIST PRACTICE AS LEARNT THRovGH
PARTICIPATION AND WITNESSING,

THE REMAINING PIECeS FALL BETweEN
THESE POLES OF (NTIMATE DOCUMENTARY
AND PRAGMATIC THEORY, GAINING
DePTH THRDOUGH SOMETIMES-UNEASY
COHABITATION.
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LN THE BeST WAY, THE Book HAS A STRONG
EDITORIAL HAND. ERéENa AND BatAmonan
TURN UP AS CHARACTERS WITHIN
KAHURANGIARIKT SmiTns MomenTs
witTt MamA ", Batamonan's essAv
“SINGING wiTH PraActicar Inrent™
MENTIONS CoNTRIBUTOR Mokonui-A-KRANGH
SM/TH, 7 =

THIS CLose Commun ITY VIBE SHARPENS
THE ANTHDLO GYS $LOPE, BIVIN &
Consequence To THE BooK's
ANTI-COLONIAL , AMNTI-FASLIST
UNPERPINNINGS.,

Schools




THe COLLECTIoN'S FIRST Two CHAPTERS
ARE PERSONAL ESSAYS THAT WARM uP
THE ReADeR BV DescRIBING SINGULAR,
{EXTENDED exPeRVENCES WITH
CoMMUNITY - FORWARD EpucATion.

MoKonui-A-RANGI SviTH's “MARKING
A RETURN®S ReECollecTs His STuDY oF
PoLynesian TATToOING wiTH THE
LATe CRoc CoulTer. His $ToRY—
TELLING IS PELICATE AMNp PIReCT,

boowwtﬂ'ﬂ?

115 easy to Jove
Htie idea of ;
someﬂninﬁ.‘

)

“MARKING A ReTuRN" STRIKES EARLY
vPon A RECURRING THeme: THAT
COMMUNITV-BASED LEARNING HOLDS
Time POR INTUITION AND THE

o

UNPLANNED. =

Foer Ricrary von STURMER
SIMILARLY CENTRES SLOWNESS AS HE
NARRATES THE meNTORSHIP THAT
NURTURES HiS (ONGSTANDING Z €N

PRACTICE,

Von Sturmer. writes, “[z] rRemain A
WORK-IN-PROGRESS,' A~ GENEROUS
DECLARATION ABAINST THE ARTS
INDUSTRIES' CURRENCY OF MASTERS
PEGREES ANDP GOVERNMENT GRANTS.

ERENA TEASES THIS DICHOTomMY N HER
Poem "Deracinatep Worker. Carries
Her CViv & Peastic Steeve™

&

chools <laim alchemy, feign that
hoavding all the cavldrons and

] a,r:cumu/q;fhy ingvedients is
equal 1o Manc‘\

CRITIQue UNIVERSITY EDUCATION,
INSTEAD, THEY CELEBRATE THE RICHNESS
OF cottecTive LEARNING, EXPLICITLY
ASKING, "WHAT po TeAcrivG AND
LEARNING (o0ok (IKE IN BeloveD

However , mosT conTRIBUTORS Do NoT In PARTICULAR, AMITUANAL'S

THE TiTLE Fast the Towev, Under the
Tree Could Bé INTERPRETED AS
HOSTILE TOWARD foRMAL EDUCATION,
IMAGINING THE UNIVERSITV A4S
SAURON ANLD CommunAL EDUCATION
AS S0 MANY SLEECPY HOBRITS,

A

Hramami

AFOREMENTIONED PORTRAITS
CAPTURE HIGH SCHool'S SOCIAL
EDUCATION, THE “TRe€ prip THE
“ToweR" SPRINGING FROM
SHARED Soll.

company "

T 1
i

AN AL
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Drawn Conclusions



MANY CONTRIBUTORS HONE IN ON
epUCATION'S ENTANGLEMENT WITH
FamiLy., AReez KATKI'S wisTFuL Poem
“Linoua FRANCR" 15 ABoUT HIS moTHER.
LEARNING SHORTHAND,

=i

=8l LLLL
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"‘\H.!'ﬂ\‘;‘ LY
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. n,vm M

KATKI PRESERVES EDITS IN THE TeXT IN
STRIKE-THROUGH FORM, A BRIDGE To
Von STURMER's “WoRK-IN-PROGRESSY
HE eXCHANGES STRAIGHT 0BSERVATION
FOR TACTIilE, SENSvoLUS IMAGES.

ARTIST KAHURANGIARIKI SmITH
MmuTﬁlNS THiS FAMILY ALEUM Moo
N MomenTs WiTH MAMA®, whicH
INVoLVES A DIALOGUE WITH HER MuM

ABOUT LEARNING TE R€0, T

“506+ Flesh on
cold stone..”

ey

111
o

L
An ocean
of Rngts?

MaTA AHO COLLECTIVE memeeR TERRI

Te Tau's PIECE ON HER HusBAND
CONSIDERS ROMANTIC LOVE RATHER THAN
PARENTAL . THESE THREE CONCENTRATIONS
OF FAMILIAL SUPPoRT AGAIN PISCLDSE
THE SLow) TIME OF DEEP LEARNING.

Ar1ist Emiy FARR's “MoanA Cawine
Me Home™ TRACKS FARR. ENCOUNTERING
ANCESTRAL WHENUA [N TAURANGA, SAMoA
AND ToNGa. IT 1S A Tense JourRneY
THROVGH LAND DISPLACEMENT, FOREGROVNVED
BY HISToRICAL VoVAGE VIA ARCHIVES,

STiLLS FRem PARRS VIDED ARTwoORIC
Moana Calling Me Home ARE PLACED
Homzomﬁtw PROMPTING THE BEADER
To RELEARN —mg Book's MATERIALITY.

ANOTHER THEME IN THIS BOOK 15 MUSIC
AND DANCE AS 5ITES OF POLITICAL
DEMONSTRATION,FoR BETIER OR WORSE.,
BALAMOMAN's "SINGING WITH PRACTICAL
InTeNT" TAKES THE FORM OF A CRITIQUE
of HINDUTVA NATIONALISTS CO-OPTING
HinpusTANI music.

“Whet T Leel we owe thic Tadiion
is that it remain pluvalistic and
secwlar)
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By sTupvING THE UNCOMFoRTABLE
ASSIMILATION OF CLASSICAL musiC INTD
NATIoNALIST RHETORIC, BALAMOHAN
UNPICKS THE ReSPonsIBILITIES OF
STUPEN THO0D. HE WRiTeS, "I 15 NOT
INNOCENT To PeRFORM ON SAFFRoN
S$TAGES, AND TO MAINTAIN, AS MUSILIANS,
THE surf’ose,b 5& PRRHTN}\J 0F CULTURE

FROom Poll TIcs? [

NoveLisT Peminic Hoev's pPlece on THE
2¢@®s' AUCKLAND RAP SCENG BRINGS
oLD-HEAD ENERGY, Hoey CHASTISING

ANYoNE ME THINKS HASN'T PUT IN THE HARD

Schools



CommunicaTions PRoFEsSOR. MoOHAN
Dutta's “IN ovR MoFussit Town'
ExPLORES PRoTEST PERFORMANCE AS
A UNIFYING EORM 0f ColLecTIVE
MeEMBRY, _
) “This cypral work of the
Communist parties sustained the
land o(cupations, told the
Storic ;ht. -Hfu! occvpations ?m\
Created ublic pedadoqy o
land ve Aafrﬁm npf‘ Yy

Desioner. KATIE Kerr's Conetuping
Plete on LEARNING BOoK PESIGN
BRINGS THE CoLLécTion full CIRCLE,

LIKE LookING AT A QUILT, OR LISTENING
o Lou Reep’s New York Atgum, I

RECOMMEND ABSORBING Pyst the Towey,
Under the Tvee IN A SINGLE SITTING.

T
Ty

Durra's Piece, A MISTORY OF PROTESTING
wiTh His OReANISER. AUNT R!S»J-‘h‘.-‘\'?l::lv\.n'J
eMPHALISES How POLITILAL STRVGGLES
OCtur. IN THE Homé, 2 =TT

“Throysh the everyday performance of
(esiskance in Pl’o‘h.‘if Pof-'fd't.s, we
eveated a $pace differeat +o that
of union Sign-vp dvives, adult
| edvaation classes and the dissemination
\ of fanslated Marxist texts)

17 15 PERHAPS GLIB To 0BseRvE THAT MANY
of THese STORIES HAVE AN INSPIRATIONAL
BENT. THEY SPeAK. To A PoSS."KfUTI’ OF
CREATIVE SATISEACTION.

READ IT CONTINUOUSLY BEFORE You

REVISIT AND PRY OPeN EACH CONTRIBUTION

INPIVIDUALLY, -

Drawn Conclusions

THiNKING ABOUT Music ACTIVSH RemiNDs
ME OF THE Bikin KH.L CONCERT IN
AuckLAND THIs pasT MARcH. DRING
BETWEEN-50NG& BANTER, SINGER
KATHLEEN HANNA Descrigep HER MusSIC
AS A COMMUNITY -BUILPING
CUPPLEMENT To MARCHES AND
WRITING,

THIS BooK 15 A QUILT, EACH PIECE A
PANEL, KERR'S HANDSOME DESIBN THE
QUILTING HOLDING THE LAYERS
TOGETHER. .




